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VIEWS AND REVIEWS OF A WEEK IN THE MARKETS OF ART

PAINTINGS
and

Water Colors
by

Albert Felix Schmitt
March lit to March 13th

AT THE GALLERIES OF

M.Knoedler SCo.
556 Fifth Avenue

C. W. Kraushaar
Art Galleries

680 Fifth Avenue

EXHIBITION
OF

Recent Paintings
Br

GlFFORD BEAL

EitablUhtd lilt.
Schultbeis Galleries

425-42- 7 Fifth Avenue nt 38th St
Telephone Vandtrbtlt HIT

AMERICAN
& FOREIGN
PAINTINGS
Downtown Galleries for
Paintings, Prints, Framing

Itt FULTON ST., jut EAST of Broidwi;

EXHIBITION OF

Pastels & Drawings
By

DEGAS
Mar. 11th to Mar. 27th

Durand-Rue- l
12 East 57th Street

Exhibition of Paintings

Sidney M. Wiggins
and

Magnus Norstad
until Match 27 '

Babcock Galleries
19 East 49th Street

EXHIBITION
of

PAINTINGS
by

Hamilton Easter Field
Datlnt from 1893 to 10!0.

NOW ON VIEW AT

ARDSLEY STUDIOS
110 Columbia Height, Brooklyn.

Dally 9 A. St. to 0 r. M.,
to April 3d.

DANIEL GALLERY

LAWSON
EXHIBITION

2 WEST 47th ST.

oatta
CHINESE ANTIQUES

48 Eut 57tb Street
Bttvtta MaOlion tt Park Avis.

CLAUSEN Galltrj Eatabllihad 1114

Clausen Art Rooms
IscorpontaJ

Paintings, Engravings, Etchings
Art Mirrors, Picture Frames
Unique Lamps, Decorations

746 Madison Avenue
BETWEEN lltb AND lltb STREETS

ART PAGE ADVEIITISING TIU1H.
Fifty ent per arata line per isiue. All

art atlvti. are adapted to meet the known
Hmltttlont In getting that have alwajri
I"eallea. Minimum apace, twenty llnei.

"Tho Hon. Mm. Aubrey Harbort,"
Teen

Ambrose McEvoy's Exhibition
of Portraits an Important

Feature.

By HENRY McBRIDE.rn HE Ambrose McEvoy portraits
I on exhibition at Duvcen's may

be regarded as one sign that
at lost tho war Is over.

Vlth this as a beginning other dis
tinguished foreign artists may be In

duced to send us their wares, and the
old time International exchange will

gradually be restored.
The shutting down upon lmporta'

Hons brought about by tho submarine
danger was not without Its salutary
effects. For two, almost three, years
we havo been turning our souls lnsldo
out In default of any other distraction
In tho effort to weigh both our aspira-

tions and achievements. Tho war,

whatever else It may have done, has
made us more American In spirit, and
vastly more sensitive to what is cenu- -

hnely native in our art. But as too
long a period of Introspection tends

toward a quality
we have enough of and to spare an-
ywayIt is with real relief and light-

ness of spirit that we can turn to tho
disinterested and often enlivening task
of measuring others.

Mr. McEvoy, as tho first of these
pilgrims, is distinctly welcome. He
will be fashionable, for one thing, and
In that alone he confers an obligation
upon us, for precious few of our own
men succeed in catching Fashion's
eye. Fashion's favor, of course, is a
shifty game, especially In democracies,

but it is always reassuring to see It
fastening upon something worthy of
Itself; to see it approaching "form."

Sir. McEvoy brings with him por
traits of the Hon. Mrs. Aubrey Her
bort, tho Countess of Lytton, tho
Duchess of Marlborough, the Viscoun-

tess Wimborne, Princess Blbesco, the
Hon. Mrs. Francis McLaren, the Hon.
Mrs. Cecil Baring, Lady Gwendoline
Churchill and Lady Diana Duff-Coope- r.

These ladles, according to Mr. Mc-

Evoy, are as handsome as they are
distinguished. There will bo a great
crush to see them, and, if I mistake
not, a great crush to emulate them.

The art of portrait painting In

America during the last few years has
been visibly declining before our eyes,

and In spite of our outtrlcs it seemed
dangerously near the point of total ex-

tinction. A stimulant of some kind
seemed necessary to keep our por-

traits alive, and perhaps Mr.

art provides It At any ri
let us hope so. He cannot himself do
all the beautiful and distinguished
Americans who will now wish to be
painted, and there, you see, Is whore
tho local men como In. They will alt
study the exhibition and will possibly

havo varying opinions upon Mr.
technique and some of them

may Imitate some of his Idiosyncra-

sies. Imitating! forelsn Idiosyncrasies
Is one of our specialties; I have less
hope that our men will as quickly ap-

propriate the virtue upon which his
success is founded.

Mr. McEvoy'a Secret.
Mr. McEvoy's women are smart That,

In a phrase, Is his artistic secret. We
have plenty of painters In America who
know when a woman Is pretty, but
there Is not one that I know of now
that Sargent has put portraiture aside
who seems to appreciate feminine dis-
tinction. Now the modern woman so
all the best novelists tell us craves

The sculptors gallery
152 East 40th Street

EXHIBITION
Sculpture by

Nanna Mathews Bryant
March 15th to April 1st inclusive

by Ambrose McEvoyj on view at Du- -

Brothers.

smartness rather than good looks. Cer-
tainly good looks without it to all In-

tents and purposes are futile and the
artist who panders to this craving why,
the world la his I

In Knslniid they have rather more
liberal Ideas upon the subject of femin-
ine pulchritude than we have. Here It
Is apt to bo Mary Garden or nothing.
Wo havo drifted Into tho extraordinary
notion that a great beauty must assault
all tho senses at once. But In England
a woman can be demure and a beauty,
or govern aa a Spartan, or even do-

mestic. "Professional hcautles" still
flourish there. Americans have forgot
what the term means, although both
words aie In tho dictionary and are to
be taken literally. Tho position or the
pretension to tho position Is not main-
tained without strategy. For instauce.
if Mrs. Herbert, and tho Viscountess
Wimborne. or Mrs. MacLaren emerge
from tho McEvoy brushes with all their
complexions and dimples and their
dlverso spiritualities Intact, and If the
rumor bo noised abroad that Mr. Mc-

Evoy paints beauties, and first class
beauties only; and the evidonco be there
at the National Portrait Society's show,
surrounded by n struggling moo of the
sort of people one doesn't know; why
If one be a beauty, there's nothing for
It, Is there, but to have one's secretary
book sittings with Mr. McEvoy at once?
All this sounds horribly disillusioned and
cynical; but the fact remains that Mr
McEvoy has painted all tho best looking
womon In London society, and will soon
be In a position to know If we have
comparable material for his peculiar
talent In New York.

But meantime what will not his
Jealous and disappointed rivals of the
brush bo saying? "Ho cannot draw, he
has no values, no designs, nnd most
uncertain color. Bah!" &c But will
society heed these criticisms? Certainly
not. What these wretches say has
nothing to do with the case. Mr. Mc
Evoy makes one smart. Mr. Mckvoy
makes one splrltuelle. What Is tho use
In being smart and splrltuelle if these

good artists like Major Sir
William Orpen made one look like a
barmaid?

Quito tilUe an Amerlcnn.

For nn Englishman, Mr. McEvoy Is
astonishingly American. I believe
anomalies of this sort are Increasingly
frequent In modern life. Even Lloyd
Georce. ono of the few men whom this
artist has attempted, has always seemed
to ma to have been especially denlgnea
bv Providence for American politics. I
think most Americans would willingly
swap W. J. Bryan for him, with nothing
to boot And only Inst summer in Paris
I met nt tho same party a cold and
calculating Frenchman who came from
Marseilles, and one who was all fire nnd
brimstone, pure Tarascon, who was born
In Le Havre! These "sports" are so
frequent one can no longer be surprised
at them.

Mr. McEvoy's Americanism Is betrayed
by his nervousness. Mr. McEvoy Is very
nervous. That Is really why ho doesn't
draw, for It Is clear he Is Intelligent
enough to comprehend drawing. And
that is also why he dabs the coiners of
the canvases with splotches of paint
that are quite out of value and mean-
ingless.

(n saying Mr. McEvoy succeeds s,ith-o- ut

drawing I should qualify It by ad-

mitting that he draws the face. He
draws the head really very well, but not
tho nfrurs, and not the hands. Evidently
at the Slade School, where Mr. McEvoy
studied, Prof. Brown was not too crltl
cal of his pupils' figure studies. Mr.
McEvoy draws tho faces, both In the oils
and watercolors, with great care, ana
then relieves the nervous tension which
he has been under by being very bold
and daehlng with the accessories, or In
the corners of the pictures. This Is quite
all right to be sure, and no one will ob-

ject seriously to this procedure, least o(
all, the charming sitters, who, like Mr
McEvoy, are willing to chanco their fig-

ures for tho sake of their faces.
I myself, for Instance, frankly admit

that I like best In this series the portrait
of the Hon. Mrs. Aubrey Herbert, and at
the same time am perfectly aware that
the neck has been attached to the torso
In an outrageously feeble fashion, and
that the proportions aro more out than
even those of the Duchess of Marl-
borough. The Duchess of Marl
borough, and It la almost too obvious to
ba mentioned, has been painted about
"ten heads high." But It doesn't matter
in the least Both pictures are full ot
distinction, and posterity will probably
decide that both are "In the period."
But they are

air. McEToy'a nistory.
Dr. Christian Brlnton arranged the

catalogue and from his introduction tho
following extract may bs permitted:

"There are not a few reasons why
Arthur Ambrose McEvoy should have
chosen painting as his profession. Born
in Wiltshire, August 12, 1878, tho boy
early came under the influence of Whis-
tler, who was a personal friend of his
father, and who was among the first to
discover his talent and encourage him
to devote himself to the study and prac-
tice of art. The bond between the two
families was In fact of long standing,
for during the civil war Capt. McEvoy
and Dr. Whistler, tho artist's brother,
had served together under the Confeder-
ate flag. And upon the close of the war
both settled In England and continued
a friendship begun at the Battle of Bull
nun, when the young Irish American
officer, who had been seriously wounded,
was tended by the American army sur-
geon.

"Captain McEvoy was a romantic fig-
ure. He assisted In the capture of John
Brown, helped construct the Merrlmac,
was present at the fall of Richmond and

later became ono of tho world's fore-
most authorities on submarine warfare,
His crowning achievement was the In-

vention of tho hydrophone, by mean of
which undersea craft ,1 are detected by
sound while cruising beneath the sur-
face of the water.

"With an apprenticeship quite as
as educational, It was not

difficult for Ambrose McEvoy to con-serv- o

that ensontlally personal quality
which is the chief characteristic of his
production. Painting to him was from
the outset a matter ot feeling as well as
observation. He saw with tho mind as
well as the eye, and It Is for this rea-
son that his 'art In Its Initial phases
makes frank appeal to one's Imaginative
sensibilities. Possessing a highly selec-
tive vision, be restricted his choice to a
few congenial themes, yet within these
limitations ho achieved complete unity
of mood and manner. His method was
intensive rather than extentive,

Influence nt School.

"Of his sojourn at tho Slade Mr. Mo-Ev-

has not: ig save praise. The
Influence of Prof. Brown was dis-

tinctly Inspiring and the Instruction
stimulating as well as sound. Of spe-

cial Interest were the courses In the
study of the drawing and composition
of tho old masters. The young man, In
fact, absorbed much during this period
from the great spirits of the past, and,
furthermore, spent no little time in the
National Gallery and tho Soano Museum
executing copies after Titian, Rem-
brandt. Hogarth and Oalnsbotough. It
was this preliminary training, together
with the sketching trips In England and
the summers spent In France, mainly at
Dieppe with his friend Walter Bickert,
that gave purposo and direction to his
maturing talent And over potent, too,
was the influence of Whistler, for some
two or three times a week the young as- -

nlrant would leave Ills modeBt studio In
Danvers street, Chelsea, with a portfolio
of sketches under his arm and drop
around for a friendly crttiolstn frOm the
master of the White House.

"Ambrose McEvoy a conversion to por
traiture has been accompanied by a
change in technique as well as a gradual
transposition of theme. Having followed
woman from the quletudo of

days Into the stimulating atmos
phere of contemporary life and Bcene, It
became necessary to clothe ner accord-
ingly, to present her in the prevailing
mode of the time. You cannot rightly
depict the appearance and personality
of the modern woman unless you sur
round her with that fluid radiance, natu-
ral or artificial, which Impressionism
has added to the latter day palctto.
Every genoratlon, every decade, experi-
ences Its own special color reactions,
and in adding to his art new chromatic
combinations Mr. McEvoy merely proved
his response to varying conditions, social
and rcsthotlc. Ho rightly divined that
this aspiring creation, who had so grown
In grace and significance, demanded of
him fresh proof of professional resource.
For she had definitely stepped from tho
dim drawing rooms of the late seventies
Into the play of sunlight nnd tho flash
of the electric lamp.

With the full length portrait of the
Hon. Mrs, Cecil Baring, which marked
his second appearance with the Interna- -

"Miners' Huts," iy Charles Burchfield; on view at Gallery.

tlonal Society of Sculptors. Painters and
Gravers at tho Grosvenor Gallery, we
find tha nrtlst In the way of becoming
the chronicler of beauty and fashion
which the public of y acknowledges
him to be. Tho canvas In question Is.
however, more than a mere likeness. It
Is a given personality seen not so much
objectively as There Is
here the same endeavor to suggest a
mood as wo have observed in tho cnrller
work. And here also aro a breadth of
vision and a unity of design that were
soon to appear to even better advantage.
You will readily noto from the broken
surfaces and supple manipulation of
light that tho painter was confronting
fresh problems and giving his pictorial
fancv freer nbv. He did fo qultf
frankly, and with each a work
proved that his artistic ambitions had
not been misplaced."

Mr. DitrchflcM'a Exhibition.
Charles Burchfleld, whose water colors

are on view In the Kevorkian Gallery.
Is a gifted artist whoso future Is so un
certain I am loath to talk about It tHe
Is young, but 26. and what makes his
painting strong la evidently thn bitter-nes- s

of his heart. What Is to lie Bald In
such a case? Proclaim him a genius. In
duce philanthropists to give him money.
fetch him to New York, Introduce h(m to
the doice far niente of the steam-heate- d

studios on Sixty-sevent- h street remove
hla grievances from him and turn him
Into an ordinary young artist liko the
others? That Is what a sentimentalist
would recommend. Sentimental phllan
thropy has played hob with quite a few
men of talent In America already.

On the contrary, I shall hope that Mr.
Burchfleld will hate some more. I hope
he win continue to reside in a territory
where he sees much that he disapproves
of. He has quite a harsh touch that
might not be a success were Mr. Burch
fleld to attempt to caress nature. He
registers on the film better when he
tries for knockouts. Walt Whitman
used to say tnat me young stage drivers
back In the days when there were stages
on Broadway used to have a gorgeous
bitterness for the world and that they
Used It to cloak the apparent discrep-
ancy between their menial position and
the royally good health they enjoyed.
By the same token, Mr. Burchfleld's
loathing for Salem, Ohio, where ho lives.
Is 'so Intense that it is a priceless asset.
His rows of miners' houses, his village
street and backyard vlows are the sort
of documents one usually shows to the
police. The Burchfleld note of satiric
protest Is something new; and barbaric
enough to havo pleased the Walt that
has been already quoted. Mr. Burch-
fleld yawps like an exceedingly lusty
Infant.

Mrs. Mowbray Clarke, who seems to
have this young hyena In charge, says
that he was born in .Ashtabula Harbor,
Ohio, In 1893, and, his father dying
when he was four years old, he was
taken by his mother to her birthplace,
Salem, Ohio, where he has ever Blnce
lived. She continues:

'A short period after public school
years at the Cloveland Art School, one
very short visit to New York In 1316,
service in the camouflage Corps at
Camp Jackson In 1318 these constitute
tha few movement or bis twenty-si- x

year. '

A

"Lloyd George," by Ambrose McEvoy; on view at Duveen Brothers.

Kevorkian

subjectively.

"One has to read Sherwood Ander
son's Wlnesburg, Ohio,' to understand
the inner growth of the Burchfleld boy.
There Is the temptation at first to re-

joice In the Wlnesburgs and SaJepis
that are produotlng such work as Burch-fleld'- a

nnd Anderson's until the price
they pay for their vision Is roallzed,
In tho eyes of the young from nil over
tho land can bo seen the capacity for
tills vision; yet most often the work
they show you is poor imitative stuff
with the stamp of tho magazines upon
it, Then again we get sight of a gentle
soul in whom the love of beauty Is
blocked and violence results as in Burch-
fleld.

"The price can easily bo estimated In
his work. Too acuto a realization, oc-

casionally a slump In feeling and a
blurred Hensation, then with growing
adjustment between sensation and
power, a terrible plunge forward with
the Idea well In hand, nnd we have
'Miners' Huts,' Tho Corner Store,"
'Backyards,' 'Black Houses' or the
'Railroad,' In which you henr fairly the
shriek of the whistle of the unseen train.

''Occasionally only as yet does Burch-
fleld daro to bo at peace with the life
In his village on the edge of Industrial
America and to show us that already
he can paint for sheer love of It as in

Red Telegraph Poles, 'The West Wind,'
'March Pools' and many of tho sketches
made around Camp Jackson,

"Generally, however, ho makes us
forget that the30 things aro paintings,
nnd rarely does any one think of them
as 'water colors.' Instead wo see Into
things and states of mind suddenly. It
la all ono with the work of Carl Sand-
burg. It Is presentation at last in
American painting. Burchfleld's Salem
is one of the places with which the
Spoon River people might havo ex-

changed visits.
"Old fashioned criticism will have

little relation to these things. As a
scholarly painter said to mo recently
after looking silently through a hundred
odd aketchea . from Burchfleld's brush,
'If this 13 painting then I have spent
my life wasteful! in pursuing an under-
standing of methods and standards."
Rnrchfleld looks at his thlnn after they
are done he has seen few good modern
works in the original and marvels.
Methods and standards are within for
him.

"What has saved him apparently from
the oblivion of a Salem churchyard was,
apparently, first the possession of a
mother who could wish to further his
love for art Anderson had drawn such
a mother then the luck of working
under H. G. Kellar In Cleveland, one
of the few teachers who can release
life In their students. He escaped
largely the inhibiting pressure of the
school by being 'too unruly to get much
out of It,' as he Innocently writes me.

"His Instinct for design shows his
talent to be far from unruly, and proves
his right to proclaim his own discovery
of truth as truth for others because of
Its perfect connection with our universal
demand for order beneath all. There
Is a recognizable musical element in his
color and line. Intense, nervous, v Ibrant,
with room for growth In all directions.

"Burchfleld Is one more youth of the
new age. with power whoso privilege It
Is to show us our Insincerities and
sentimentalities while never looking at
us at all, only ot the world we gave
him to grow up In. Some of us older
ones aro ready to greet these youngsters
as deliverers."

NOTES AND ACTIVITIES
IN THE WORLD OF ART

The De Zayas Gallery has established
In place of the collection of French mod-

ern art an exhibition of ancient Chinese
Jades and sculpture. No readjustment
of the point of view seems to be neces-

sary, and the atmosphere of the gallery
remains the same; so that tho feeling of
such amateurs as Miss Belle Greene,
who claims that she cnrc3 only for the
earliest nnd latest forms of art, can be
appreciated.

The feature of the collection Is an early
Kwan-YI- In stone, benign In spirit
and executed with the loftiest simplicity.
Mr. De Zayashas had the Inscriptions
upon the pieces translated, and tho
legends are as quaint as the workman-
ship. Her Is one, upon a votive stels

"Wang Shlh-Jan- the head of the nu-
merous members of this house, has done
this with the hope, on tho first hand,
that his Majesty tho Emperor, who In
bcnovolonce and good government equals
tho ancient Suge Emperors Yao and
Shum, will receive auspicious recogni-
tion In different forms from heaven, and,
on tho second hand, that our master
priest and all our forebears, those In
heaven as well as those on onrth, will
each and all, by the morlt of this, como
out of the Entrance to Misery and go to
the Land of Happiness."

Jackson Hlggs writes that ho has an
astonishing object of art to exhibit
shortly. He says:

'There stands In the Capitol at Wash-
ington a bronzo bust of George Washing-
ton, bearing, in French, an Inscription
of which tho following In a translation:
"George Washington. By David D'An-ger- s.

Bronzo. Given by France to the
United States to replaro that In marble
destroyed by Are In 18B2." You will no-

tice It refers to the marble bust which
was destroyed, but I have conclusive
proof that tho original marble was not
destroyed ; furthermore, I shall be ex
hibiting It within a few weeks.

"It seems to me that the matter Is of
national Importance and mentioning the
fact will be Interesting to your readers.
In my opinion, this Is the finest sculpture
of Washington In existence, and the con-
necting links between tho dates of the
presentation of tho original to the I'nited
States Government by public subscrip-
tion in France, the apparent destruction
of It at the time tho Library was de-

stroyed the finding of David's orlgina)
plaster In the museum nt Angers, the
executing of the bronze from It and re-

ceiving by tho United States In 1S05 are
particularly Interesting."

Tho Memorial Crafts Institute will
hold tho first exhibit of commemorative
art at the Hotel Pennsylvania from
March IS to April in. W. Frank Purdy,
H Van Burcn Magonlgle and Robert
Altkcn are the Jury of award for the
prize competition. Subject, a war
memorial for a small community.
Monument designed to cost $25.(iiX). Open
to all. Art students, architectural
draughtsmen, architects and designers
have submitted drawings. Prizo win-
ning designs and a large number of
others will bo hung In important posi-

tions. Photographs, renderings and
ecalo models of cemetery and church
memorials to bo exhibited. Subjects
have been selerted with tho purpose of
creating a moro general appreciation
of tho memorial as a problem In archi-
tecture and sculpture. Sun dials, per-
golas and exhedrnes as memorials aro
shown with a view of combating the
popular Impression that cemetery art In
America is funereal and forbidding.

Tho White Plains High School War
Memorial Panels, the Altar to Liberty
for Brookbn and other public memo-
rials of timely Interest are to bo Bhown.

The poster design department of the
New York Evening School of Industrial
Art, 201 East Fortv-secon- d street, la
r.ow under the direction of J. Fraysor
C'hl'drey and Ralph W. IliKan. Art
students desiring to tako up this phase
of commercial work and workers In
studios, engraving and litho housei
who de&lrc to perfect their technic
mav register any evening next week
between 7 end ? .!clork Instruction
and materials are freo. Applicants
should take with them samples of their
work.

The need of art Is most appreciably
felt by Its absence. Llko many good
things, If assured It becomes taken for
granted. Thus much noble endeavor is
unappreciated.

With the burning of the Fine Arts
Building a great monument dedicated
to art has perished. On Its walls many
of the nation's greatest canvases have
been hung, and thousands of aspirants
have competed for the honor of repre-
sentation.

But tho time of need brings forth
billing helpera When tho Allied Arts
of America, whose seventh annual ex-

hibition was to have taken placo in the
Fine Arts Building this spring, found
themselves homeless many offers of
hospitality were extended. With, a
sympathetic sense of tho situation and
true generosity Sir. Klcinberger has
placed his spacious galleries at their
disposal, and, recognizing this splendid
opportunity of displaying their pictures
the forthcoming exhibition of tho Allied
Artists promises to be or universal im-

portance. The exhibition will open on
March 13 and continue unH April 5.

There will be no admission charged.

MILCH Galleries

Announce a
Special Exhibition of

PAINTINGS
by

Willard L Metcalf
MARCH 17 TO APRIL 1

108 West 57th Street
(adjolnlnr Lotoi Club)

DUDENSINfJ
Established 1881

Special Exhibition
of

PAINTINGS
by

Victor Charreton
Extended by request to April 3

A most unusual collec-

tion ofPaintings, direct
from Paris

Illustrated booklet tent on requeit

45 West 44th St.
BBTWmV FIFTH AM SIXTH AVENUES

WANTED
to Purchase Paintings

By

Innoss
Wyant
Homor
Martin
Fuller
Blakelock
Twachtman
Whistler

Murphy Weir
Early American Portraits

EXHIBITIONS
30 Paintings by George Inness

12 Paintings by IKorren Davis
Pastel Portrait Sketches

of Children by
EVELYN ENOLA ROCKWELL

AINSLIE GALLERIES
615 Fifth Avenue, New York

riionr Plain 6880.

KLEINBERGER
GALLERIES

EtttllhhdWS

PAINTINGS

OLD MASTERS
and

PRIMITIVES

725 Fifth Avenue
Furls: S rua de 1'EcIieUe

E. F.HANFSTAENGL
GALLERIES

Exhibition of

NDIAN

Portraits
by

WIN0LD REISS
Drawn at the Blackfaot Indian
Restriction, Browning, Montana

Until March 31

153 West 57th Street
Opposite Carnegie ITall

Society of

In d en end en f now
OPEN

Artists at tho

Waldorf
4th Astoria
Annual Hotel
Exhibition

D.B.Butler & Co.

DECORATIVE PAINTINGS
Early French, Italian and
Dutch Landscapes, Marine!
and Flowers.

601 Madison Ave. (57 St.)

f
Exhibition of

Chinese Sculpture
March 8th to 20th

M. de ZAYAS
549 Filth Avenue

SPECIAL EXHIBITION
Works by AMERICAN

ARTISTS

MONTROSS Gallery
550 Fifth Ave. above 45th St.


